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Welcome to the Athenaeum Theatre!

Dear Friends,

It has been a Haymarket Opera Company dream to 
perform in a theater with reserved seating, great 
sight-lines, a fantastic acoustic, and a large back-stage 
area. I am delighted that you are here with us as we make 
our company debut in this charming space with one of 
my favorite operas. 

Cavalli’s La Calisto is a 17th-century masterpiece. Librettist Faustini and composer Cavalli are among the all-time 
great poetry and music teams in a long line that includes Lully and Quinault, Mozart and Da Ponte, Gilbert and 
Sullivan, and Rodgers and Hammerstein. While La Calisto is more than 350 years old, it has the power to reach 
our imaginations even today. For performers and designers, studying and preparing art of this quality is endlessly 
inspiring. We approach this text with great reverence, searching for the essence of each musical-poetic moment so 
that we might touch your hearts and minds. If it hasn’t already happened, I hope that you are bitten by the 17th-
century opera bug this weekend. It is a rich repertoire that offers handsome rewards to anyone who delves into it.

Our fifth season celebrations are coming to a close. In June we will offer our first Summer Opera Course for young 
vocalists. This week-long intensive early opera workshop is the only one of its kind in the Midwest. The participants 
will present an abbreviated version of Monteverdi’s 1643 L’ incoronazione di Poppea, directed by renowned 
countertenor Drew Minter, on Saturday, June 11 at Roosevelt University in the Loop. 

With five successful seasons under our belts we have much to be thankful for. Our board of directors has worked 
above and beyond the call of duty yet again this season as we doubled our programming. These bright spirits are 
always ready to roll up their sleeves and get to work. Their dedication seems to know no bounds. Please join me in 
thanking them for the many hours of hard work, care, and attention to detail they donate to build on HOC’s past 
successes.

We are deeply grateful to Donna and M. Scott Anderson for their generous support of our production of Cavalli’s 
La Calisto. Please consider following the Andersons’ lead by making a tax-deductible contribution to Haymarket 
Opera Company. 

Enjoy the show!

—Craig Trompeter, Artistic Director

Haymarket Opera Company aspires to enrich the musical 
community of Chicago and the Midwest with performances 
of 17th- and 18th-century operas and oratorios using period 
instruments and historically informed staging conventions. 

HOC engages audiences of all ages with passionate performances 
of familiar as well as neglected works staged intimately and 
guided by close attention to detail. Each performance is 
researched with regard to performance practices such as 
instrumentation, ornamentation, gesture, dancing, costuming, 
and lighting.
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Program Notes

BY JENNIFER WILLIAMS BROWN

Premiered in Venice in 1651, La Calisto has been at the forefront 
of the baroque opera revival that has blossomed in recent decades. 
Following its modern premiere in 1970, La Calisto became one of 
the few 17th-century operas regularly performed around the world. 
Today interest in Cavalli is soaring, as performances, recordings, 
and published editions of his 28 surviving operas are finally 
making these works available to the public.

Calisto’s performance history, then and now, illustrates one of the 
basic truths of the theatre: dramas are continually adapted to suit 
the circumstances of production. In the 17th century, composers 
were expected to cut, add, transpose, or rewrite numerous passages, 
catering to the performers’ talents, the audiences’ expectations, 
the company’s budget, and the inevitable “events and emergencies” 
that afflict theatrical productions (to quote Cavalli’s contract). 
Today wholesale revisions like these are less common in opera than 
in musical theatre, yet even such apparently inviolable works as 
those of Wagner are continually being transformed by new 
approaches to staging.

In preparing his 1970 revival, director Raymond Leppard surmised 
that neither performers nor listeners were likely to comprehend 
Cavalli’s unfamiliar style, thus he revised La Calisto accordingly. 
He snipped away at Cavalli’s music, cutting, pasting, reordering, 
and transposing tiny fragments, until he had removed about 40 
percent of the original. Then he added a fair amount of new 
stuff, and smoothed over the rough edges with a thick layer of 
orchestration. In principle, many of his revisions were entirely in 
keeping with 17th-century tradition. In practice, however, they 
distorted the opera beyond recognition. The result was something 
like a collage: the pieces were assembled in a completely different 
way to make a new structure. Sadly, Leppard missed the fact that 
La Calisto contains nearly 60 arias and ensembles: he dismembered 
almost all of these, reducing the opera to a sort of arioso mush. His 
revisions also fundamentally altered the plot and several characters 
(notably the young nymph Linfea, whom Leppard recast as an old 
woman played by a man). Nonetheless, Leppard achieved what he 
set out to do: his Calisto won Cavalli a place in audience’s hearts at 
a time when 17th-century music was virtually unknown outside 
musicological circles.

Forty-six years later, we have witnessed a revolution in our 
understanding of baroque styles: “early music” productions of 
baroque operas abound, even in major opera houses. Even so, 
tonight’s performance by the Haymarket Opera is the first Calisto 
I have seen that truly attempts to reconstruct the opera as it was 
done in Cavalli’s day, including the original staging. Many other 
post-Leppard productions alter the roles and fill out the orchestral
texture, invoking the widespread belief that 17th-century operas 
are mere “skeletons” that need fleshing out. Yet La Calisto is hardly 
a skeleton: on the contrary, it is one of the most fully documented 
Italian operas of the entire 17th century.

Three very different sources survive from the 1651 premiere 
production. The first is a musical score hand-copied by Cavalli’s 
wife Maria and a student assistant; it bears numerous annotations 
in the composer’s hand and was clearly used by him to direct 
rehearsals and performances. The second source is a libretto (word 
book) that was printed shortly before the 1651 premiere and sold 
to audience members. The third is the impresario’s account book, 
which records payments for everything down to the last tack 
(literally: over 20,000 of them!). Together these three sources 
enable us to reconstruct an exceptionally detailed picture of the 
opera’s premiere production.

From the account book, we learn that the opera was designed for a 
cast of ten singers, half of whom played multiple roles. The role of 
Jove-as-Diana was sung by a soprano (surely the same singer as 
Diana), not by Jove in falsetto, as often done today. Two boy 
sopranos played Satirino and Linfea and their doubled roles 
(Il Destino and the Furies). The “orchestra” consisted of just six 
people: three continuo players (harpsichord and theorbo, with 
Cavalli leading from the first harpsichord) and three strings (two 
violins and a bass violin).

Modern opera-goers accustomed to a continuous orchestral texture 
will doubtless be struck by Cavalli’s sparing use of instruments: 
almost all of the singing in La Calisto is accompanied by continuo 
alone. But in this repertory it is the continuo, rather than a full 
orchestra, that intensifies the singers’ emotional nuances and 
provides the energy, pacing, and momentum to carry the drama 
forward. With Cavalli, the expressive weight of the opera is largely 
carried by recitative—freely declaimed text accompanied by 
continuo alone. The style of his recitative is rich, melodious, and 
studded with arioso fragments. Tiny, lyrical arias erupt naturally 
from each plot situation; numerous ensembles lend variety while 
maintaining dramatic momentum—as Mozart and others were to 
rediscover more than a century later. The violins in the band have 
a tiny, yet critical role to play: they set off the arias and ensembles 
by playing short ritornelli before and after. Only four arias are 
accompanied throughout by the violins.

The original staging, described in the printed libretto and the 
account book, was remarkably sophisticated, even by modern 
standards. La Calisto required seven full and two partial set 
changes, accomplished through the ingenious baroque system of
sliding flats. There were numerous special effects. The Prologue, 
set in the Cave of Eternity, featured a huge serpent biting its own
tail (an ancient symbol of eternity) that framed the entire stage 
and rotated continuously. All the gods and goddesses flew through 
the air on elaborate chariots; the final scene (depicting the 
Empyrean, or highest heavenly sphere in ancient cosmology) was a 
machine that descended from above bearing all the singers. Calisto 
was transformed into a bear, then back into a nymph, no doubt by 
means of trap doors. Most evocative were the water effects, which
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used real water pumped from under the stage. In Act I, Giove 
commands a dried-up spring to flow and the earth to grow green 
again. In Act III, Calisto awaits Giove in a grotto by a gurgling 
spring.

Each set change and special effect is accompanied by a specific 
piece of music, whose impact is intensified when we see and 
hear them linked together. The opening of Act II combines an 
enchanting musical moment with a lovely visual one: while 
Endimione sings the opera’s grandest aria, in praise of Diana the 
moon goddess, Diana as the moon rises in the night sky in a silver 
chariot drawn by white stags. The poetry too contributes to the 
magical effects: the characters often describe their surroundings 
and their actions in such detail that one can almost see what is 
happening onstage from the poetry alone. Giove’s description of 
the spring he created for Calisto provides a marvelous poetic 
complement to the stage effect that occurs at this point: “See how 
the cold crystals gush forth from the abundant spring! My lovely 
languid one, immerse the beautiful coral lips of your sweet 
enticing mouth in the escaping jet of water.”

While the librettist (Giovanni Faustini) obviously regarded Calisto 
as the opera’s central character, Cavalli seems to have intended 
Endimione to be its musical star, as he is awarded the most 
substantial arias in the opera. This decision proved to be unlucky: 
the alto castrato cast as Endimione fell sick shortly before opening 
night and died a few days later.

The sources provide a fascinating look at how Cavalli and Faustini 
adapted the opera in response to these “events and emergencies.” 
The account book suggests that the boy singing Linfea was hastily 
drafted into Endimione’s role, and a girl hired to replace him as 
Linfea. The score shows that Cavalli transposed most of Endimi-
one’s music from alto to soprano register and rewrote the rest of it; 
he also cut one and a half scenes. Perhaps to counter the effect of 
this tragedy, Faustini and Cavalli wrote two new comic scenes 
featuring a drunken shepherd; unfortunately, no music survives—
just the inscription “insert the shepherd scene here.” 

Despite these last-ditch efforts, La Calisto was one of the most 
dismal failures of the 17th century. The house was only half full at 
the premiere and attendance went downhill from there; the theatre 
averaged only 100 tickets a night. And to top it all off, Faustini, 
who was not only the librettist but the impresario as well, also died 
suddenly. The company struggled on without him for four more 
evenings, but they finally pulled the plug on La Calisto after only 
eleven performances. I am only too pleased that, 350 years later, 
the efforts of scholars, directors, and performers have managed to 
reverse Calisto’s misfortunes and allow this beautiful, funny, and 
poignant opera to become the success that it is today.

For more information, see Francesco Cavalli, La Calisto, edited and 
translated by Jennifer Williams Brown (A-R Editions, 2007), 
especially the Introduction and Appendices.
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BY SARAH EDGAR

PROLOGUE
La Natura, L’Eternità, and Il Destino meet in the Cave of Eternity 
to chart the course of human destiny. They alone determine if a 
human will achieve everlasting fame and honor, but they do not 
grant this divinity lightly. A mortal must overcome trials and 
suffering. Il Destino puts forth Calisto, the pure-hearted follower 
of Diana, as a candidate for immortality. La Natura and L’Eternità 
agree to lift Calisto up to the heavens and immortalize her as a 
starry constellation.

ACT I
The earth lay in scorched ruin after Phaeton accidentally brought 
the sun too close. In order to save his creation, Giove had to kill 
Phaeton with a thunderbolt. The opera opens as Giove and 
Mercurio descend to earth to survey the damage. As Giove 
prepares to revive Mother Nature, he sees the beautiful nymph 
Calisto. He is immediately captivated by her beauty, and he learns 
from Mercurio that she is a virginal follower of the goddess Diana. 
They observe Calisto from a distance, and she continues to 
enchant him with her lament for the destroyed forest. Giove 
reveals himself and magically causes a dried-up fountain to flow 
with water in order to capture Calisto’s heart, but the mere 
quenching of her thirst does not convince Calisto to abandon her 
vow of chastity. She refuses Giove’s advances and leaves.

Annoyed at her recalcitrance, Giove asks Mercurio to use his 
eloquence to persuade the nymph. Mercurio, though, has a better 
suggestion. He advises Giove to transform himself into the goddess 
Diana in order to seduce Calisto without her knowledge. Giove is 
delighted by the plan and realizes that it has the added bonus of 
shielding his amorous affair from Giunone. They leave to carry 
out the transformation.

Calisto, after searching for water in other parts of the forest in 
vain, returns to Giove’s magical spring to slake her thirst. She 
thinks that she is met there by her beloved goddess, but it is really 
Giove disguised as Diana. The fake Diana tells Calisto that she is 
her only joy, and the two go off together to kiss in a thickly 
wooded grotto. Mercurio is pleased that his idea was so successful, 
and he sings the praises of using deception in the game of love.

Meanwhile, the earth is repaired and green once again blankets 
the forest. Endimione, the shepherd astronomer, finds no joy in 
the rejuvenation of the land because he is filled with hopeless love 
for the goddess Diana. Diana and her followers enter the forest, 
and Diana, who is secretly in love with Endimione, asks him 
where the beasts have fled. He tells Diana that the sorrow of 
unrequited love has clouded his vision. They converse gently, but 
Linfea, one of Diana’s nymphs, is disgusted by this talk of love and 
tells Endimione to leave them alone. Diana must follow her own 
rules of chastity and joins Linfea in chasing Endimione away. 
Diana laments her inability to return Endimione’s love, and Linfea 
hears in her song the sweet bitterness of passion.

Calisto joins her fellow archers, filled with joy from her tryst with 
Giove disguised as Diana. Diana is disturbed by Calisto’s talk of 
kissing, and she leaves the grove in a huff. Poor Calisto is devastated 
and confused that the woman with whom she thought she had just 
shared so many sweet pleasures is angry with her. Grieving, she 
also leaves the grove, and Linfea is left alone to ponder the 
mysteries of Cupid. 

The goat-boy Satirino hears Linfea convincing herself that she 
should find a husband and leave chastity behind. Emboldened, 
Satirino presents himself to Linfea, but Linfea is repulsed. She tells 
him to go make love to the goats and leaves. Satirino is soon joined 
by the other satyrs Pan and Silvano. Pan has also fallen victim to 
the whims of Cupid, and he is trying to figure out how to win the 
love of Diana. Ever since he presented Diana with a gift of 
snow-white wool and received a kiss in return, he has been pining 
for the virgin goddess. Satirino and Silvano try to cheer him up by 
vowing to find Diana’s lover and kill him. The act ends with the 
satyrs of the forest singing the weary Pan to sleep.

ACT II
Act II opens with Endimione, the shepherd astronomer, gazing at 
his beloved moon from Mount Lycaeus. He falls asleep, hoping to 
feel the embrace of the goddess of the moon in his dreams. 
Meanwhile, Diana herself descends from the heavens to gaze at the 
beauty of her beloved shepherd. She is overcome by desire and 
embraces him as he sleeps. Her loving touch awakens him, and he 
sees that his love for Diana is not entirely in vain. They exchange 
words of passion, but Diana soon leaves him to go back into the 
heavens. She promises to come back for him soon. During this 
tender love scene, the goat-boy Satirino spies on the lovers. Now he 
knows the identity of Diana’s paramour.

The scene transforms back into the wooded grove, and the goddess 
Giunone descends in her peacock chariot. She has heard rumors 
of Giove’s new infidelity, and she has come to enact vengeance. 
Calisto enters the grove, still sorrowfully thinking of the goddess 
Diana. Giunone questions Calisto, and from her description of the 
love-making in the grotto, Giunone is convinced that Giove has 
transformed himself into a false Diana. Giunone’s suspicions are 
confirmed when Mercury and Giove disguised as Diana enter the 
grove. Calisto begs Giunone to placate the goddess Diana, still 
innocent of the fact that the person who kissed her in the grotto 
was actually Giove. Giunone sends Calisto over to Giove and 
Mercury, telling her that the goddess will no longer be angry. 
The false Diana welcomes Calisto with tender affection and 
suggests that they meet once more in the grotto to enjoy 
passionate embraces. Calisto happily leaves the grove. 
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As Giove/Diana prepares to take his leave of Mercury and join 
Calisto in the grotto, the pair of deceivers is met by an angry 
Giunone. Giove does not give up his true identity, but Giunone is 
not fooled. She has disrupted Giove’s pleasure, and now she knows 
whom to punish. After she leaves, Giove and Mercury agree that 
wifely fury is no reason to stop philandering. 

Endimione now enters the grove, singing of his melancholic love. 
He soon sees the false Diana and is overjoyed to find his lover once 
more. Giove is amused that the chaste goddess has her own lover. 
Just then, Pan, Silvano, and Satirino also enter the grove. Satirino 
points out that Endimione is Diana’s lover, and the trio of satyrs 
prepares to torture him. Endimione pleads with Diana to save 
him, but Giove has no desire to get mixed up in this sticky love 
triangle. He and Mercury leave the satyrs to their business. 
At the end of the act, the satyrs drag Endimione out of the grove.

ACT III
Calisto waits impatiently for her lover. However, instead of Diana, 
she is met by the enraged Giunone and a pair of furies. Giunone 
immediately calls on the furies to execute her punishment, and the 
furies transform the beautiful Calisto into a wild bear. Giunone 
then sends the bear out into the forest to be tortured by the furies. 
Satisfied, Giunone returns to the heavens.

The furies pursue the bear through the forest, and soon they come 
across Giove and Mercury. Mercury sends the furies away, and 
Giove returns Calisto to her human form. Giove tells Calisto that 
he is prepared to soften the harsh blow Giunone has dealt her. 
While he cannot reverse her punishment, Giove promises that at 
the end of her time on earth he will raise the innocent Calisto up 
to the stars, accompanied by their expected child. Calisto gratefully 
accepts her new fate. The torment of her future years as a bear is 
sweetened by her knowledge that she and her son will one day 
become an immortal part of the heavens. As a last tender act, 
Giove carries Calisto to the heavens so that she might see her 
future existence before returning to live out her years on earth 
as a bear.

Soon Endimione and the satyrs stumble back into the forest grove. 
Pan is attempting to make Endimione renounce his love for Diana, 
but Endimione steadfastly refuses. The satyrs tie Endimione to the 
tree and decide to leave him there. Diana comes upon this scene 
and saves her lover. Pan tries one last time to make the goddess 
accept his affection, but she will not listen to his pleas. The satyrs 
leave, crying out that Diana is full of lust. Diana and Endimione 
share a final affectionate scene in which Diana convinces 
Endiomione to flee to Mount Latmus where they can chastely 
kiss each other, far from the eyes of the satyrs.

In the final scene of the opera, we are transported to the heavens. 
Giove has brought up the nymph Calisto so that she might see 
her future destiny as the constellation Ursa Major.

HOC wishes to thank Gamma Imaging 
for five years of collaboration
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BY SARAH EDGAR

La Calisto is a swirling cauldron of love stories. Calisto is in love 
with the goddess Diana, and so is the demi-god Pane. Diana is in 
love with Endimione, and he loves her back, but they have to 
restrain themselves. Giunone wants Giove to be faithful her, but 
Giove has his eye on the beautiful nymph Calisto. 

The characters and relationships in La Calisto are so rich and 
varied. Sometimes blissful, sometimes pathetic, sometimes 
reprehensible, sometimes calculating, these characters are multi-
dimensional and full of human passion. The comedy of La Calisto 
is likewise complicated, and there are moments of beauty and 
tragedy that I wanted to highlight.

In fact, the most comic element of the plot—when Giove 
masquerades as the goddess Diana in order to seduce Calisto—is 
also one of the most thought-provoking and disturbing. Calisto 
rejects Giove as a man, so he turns to trickery in order to get what 
he wants. Giove is counting on Calisto’s innocence and devotion 
to Diana in order to fulfill his desires. For me, the absolute ecstatic 
purity of Calisto redeems these scenes in which Giove-as-Diana 
lures her to the lovemaking cave. Although as observers we know 
that she is being tricked, Calisto mirrors our desire to experience 
love and sex as pure joy, as fulfillment. Calisto loves Diana, yes, 
but she doesn’t know about the complications of sex. Giove opens 
her eyes to sexual pleasure, and she enjoys her moments with 
“Diana.” Calisto doesn’t need to create a division between the 
emotion of love and the physical act of love until it is made clear 
to her by the real Diana’s rejection and Giunone’s punishment. 
For her, they are the same powerful and delicious feeling. From a 
staging standpoint, the fact that a female singer plays both the real 
Diana and Giove disguised as Diana helps me to clarify Calisto’s 
ecstasy. It is easier for me to suspend disbelief and see Diana as 
Calisto sees her. 

With one mezzo soprano, Angela Young Smucker, playing both 
Diana and Giove-as-Diana, we have the opportunity to explore the 
tricky borders of gender presentation. How does the real Diana, an 
archer who (mostly) refuses the attentions of men, walk? What 
gestures does she use? In my mind, the real Diana is more 
“masculine” than Giove trying to be Diana. The best that Giove 
can achieve is a caricature of an ultra-feminine Diana. In this way, 
even though the same person plays the two characters, it should be 
easy to tell them apart.

As you watch La Calisto, I encourage you to look for ways in which 
love is thwarted and ways in which love is redeemed. This opera 
paints a complicated picture of human desire, showing that love 
almost never plays fair.

EXCERPT FROM INTERVIEW WITH ZULEYKA 
BENITEZ, SET DESIGNER FOR LA CALISTO
SANDY LOAM, INTERVIEWER

Congratulations on Haymarket Opera’s move to the Athenaeum.
“Thank you Sandy.”

How did you approach the designing of the sets for La Calisto?
“As you know Haymarket Opera company is committed to 
producing early operas using instruments, techniques and sets 
that are informed by historical accounts of original productions. 
We are lucky in the case of La Calisto that there are account 
ledgers kept by Cavalli that recorded the day-to-day expenses for 
the 1651 production.

We know that he commissioned backdrop paintings of mountain 
peaks, a wilderness, a plain and machines built to make an ouroboros 
rotate, water run from a stream, and of course a variety of chariots 
for the gods. I reviewed these accounts and the production team 
made decisions about which elements we could try to create. 
There are no known drawings, so I had to research other period 
productions and designers. My favorite scenic designer of the 
Baroque period is Giacomo Torelli (1608–78), an Italian stage 
designer, architect and engineer. His marvelous stage designs are 
the gold standard for Baroque period stage machinery and scenic 
design.

How does the Athenaeum compare to Mayne Stage?
“The first most obvious difference is the size. You could literally 
drop Mayne stage onto the Athenaeum stage and still have room on 
all sides. It was a challenge to increase the scale of set pieces and 
convert from a periaktoi system to a full fly system.”

You mentioned to me earlier that you are a Green Baroque company. 
What did you mean?
“With a modest budget you have to be doubly creative. Russell 
Wagner, the master carpenter, and I have developed a reputation for 
recycling and repurposing. The tree, for example, was built of papier 
mâché. I used over 75 paper tubes that the corner print shop saved 
for me. The paper used was all the blueprint copies that weren’t 
quite right. Another good example is Russell’s engineering skills to 
convert a lamp base into a complex gearing system for the rotating 
ouroboros.”

Can you tell me about the conditions the donkey and horse from 
Don Quichotte and the peacocks and bear from this production live in?
“Sandy, I am so glad you asked about the conditions our animal 
actors live under. All the animals used in productions live in cage- 
free, gender-neutral environments. They are taken on special outings 
and have all their dietary needs met by our world-class chefs. 
Rumors of hostility between the peacocks and the satyrs have 
been exaggerated in the press, and the union rep has quelled all 
accusations of favoritism.” 

Postscript: Due to ongoing creative differences and persistent 
“forgetting to mention,” the snake would like to announce that he 
will be leaving Haymarket Opera Company after Sunday after-
noon’s performance. “Snake” as he is known to his peers will be 
heading to Hollywood to pursue movie and commercial work. 
Those of us who worked with Snake would like to thank him for 
his professionalism and wish him the best.
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BY MERIEM BAHRI

What is your general process for designing?
When designing costumes, I collect clues from different sources, 
like fashion books focusing on the decade of interest, museum 
collections of paintings and academic research about opera 
costumes which include period costume sketches. After immersing 
myself in all this information, I play with the shapes and colors 
while deciding what message I want the costumes to accentuate. 
For instance, in Cavalli’s La Calisto, the nymphs’ dresses are based 
on the same pattern, but there are differences in the cut and colors 
that go with the different levels of chastity and frivolity carried by 
each of them.

In parallel, I choose the color palette according to the specific time 
period: which shades were in vogue when and where the opera was 
first presented. Sometimes characters dictate specific colors because 
they follow precise codes known by the audiences of the 1700s and 
1800s.

Of course, the libretto is also a primary source of inspiration; 
how the characters describe each other helps to point out the main 
characteristics that should be found in the costumes, hair or 
masks. As an example, Diana is the goddess of the moon, hunt and 
chastity; the vocabulary found in the lyrics of this opera highlight 
her celestial facet, through her relation with Endimione (shepherd 
and astronomer) as well as through the mouths of other characters.

What is particular about designing for Haymarket Opera Company?
HOC’s aim is to restore little-known works from the 17th and 
18th centuries, always in the spirit of historical reconstruction. 
Everyone in the team is very involved on this aspect. For La 
Calisto, our general director, Craig Trompeter, shared with us an 
academic work written by Jennifer Williams Brown from Grinnell 
College about how the opera was composed and first performed. 
It was an inspiring document for the costumes and also for sets, 
staging and music. For instance, this research showed that “Giove 
as Diana” was most likely sung by the soprano who played Diana 
and not Giove, baritone, disguised as Diana, as it could have been 
believed. 

In terms of costumes, the design work is not about just having 
“baroque” costumes, which sometimes can be seen, wrongly, as 
only big dresses and big wigs. I try to be true to the fashions in 
style at the time of each opera’s premiere, and thus every Haymarket 
Opera production has costumes that can be very different from the 
previous ones, as the trends and tastes changed regularly through 
our two centuries of interest.

It’s also important to have in mind that the costumes for HOC’s 
shows are not showing what people were wearing everyday in the 
1650s (in the case of La Calisto) but what they were wearing on 
stage at that time. How did they represent mythological gods or 
shepherds? When did they use masks? What was supposed to be 
sensual, funny, manly or romantic? Did they design the costumes 
to be realistic? It’s very interesting to immerse myself in 
an aesthetic from a different era and to challenge the visual 
expectations of today’s audiences. 

Opera costume sketches, circa 1650.



Soloists

Endimione - LINDSEY ADAMS, mezzo soprano, 
has been praised for her “bell-like purity” and 
her stylish and expressive interpretation of 
both early and contemporary repertoire. She 
recently appeared with Bourbon Baroque as 
the Sorceress in Purcell’s Dido and Aeneas. 

Adams is the principal vocalist for Musik Ekklesia and can be 
heard on the ensemble’s Grammy-nominated recording, 
The Vanishing Nordic Chorale. She performs with the Grant Park 
Music Festival, Chicago Bach Project, Ars Antigua, William Ferris 
Chorale, Aestas Consort, Oriana Singers and Schola Antiqua of 
Chicago. She holds a degree in vocal performance from DePauw 
University. She is the Musical Director for the Chicago Montessori 
School and is a member of the Piano Faculty at Access 
Contemporary Music. 

L’Eternità/Linfea/Furia - Hailed for her “float-
ing, silky soprano,” NATHALIE COLAS was born 
and raised in Strasbourg, France. She was 
recently heard in Haymarket Opera 
Company production of Telemann’s Don 
Quichotte, in Handel’s Messiah with the 

St. Louis Bach Society, and in the title role of Rita by G. 
Donizetti in Ardez, Switzerland. A curious and versatile artist,
Nathalie is a current soloist with the Chicago Bach Ensemble, 
new music ensemble Fonema Consort, and Chicago’s Liederstube, 
amongst others. An avid recitalist, she studied Art Song with the 
late German baritone Udo Reinemann and regularly performs 
such repertoire in Europe and the midwest (Pianoforte Foundation, 
Chicago Arts Club, Driehaus Museum, St Louis Cathedral), aside 
from her operatic engagements. A graduate of DePaul University 
School of Music and of the Brussels Royal Conservatory, 
she completed her opera training at the Swiss Opera Studio/
Hochschule der Kunst Bern. She was awarded 1st prize in 
the Music Institute of Chicago competition last winter. 

Mercurio - RYAN DE RYKE, baritone, is an artist 
whose versatility and musical presence have 
made him increasingly in demand on both 
sides of the Atlantic. He has performed at 
many of the leading international music 
festivals, including the Aldeburgh Festival in 

the United Kingdom and the summer festival at Aix-en-Provence 
in France. The Baltimore Sun hails him as “a talent that seems to 
defy labels, for without pretense or vocal tricks he delivers a 
naturally beautiful sound that penetrates to one’s inner core in 
every conceivable range… His is a voice I never tire of hearing.” 
Ryan studied at the Peabody Conservatory with John Shirley 
Quirk and at the Royal Academy of Music in London with Ian 
Partridge. He is also an alumnus of the Britten-Pears Institute in 
the UK and the Schubert Institute in Austria, where he worked
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with artists of the caliber of Elly Ameling, Wolfgang Holzmair, 
Julius Drake, Rudolf Jansen, and Helmut Deutsch. Ryan lives in 
Chicago, where he appeared with Haymarket Opera Company in 
the title role of Telemann’s Pimpinone and as Sancho Panza 
in Don Quichotte auf der Hochzeit des Comacho. He also appears 
often with Chamber Opera Chicago, where he has premiered 
leading roles in new operas based on novels by Jane Austen, 
including Pride and Prejudice and Persuasion. Ryan is a passionate 
advocate for song recitals and concert repertoire as a founding 
member of the Baltimore Lieder Weekend and frequent performer 
on WFMT Chicago. He feels fortunate to collaborate regularly 
with artists and friends around the world, including Daniel 
Schlosberg, Eugenia Cheng, Eva Mengelkoch, Michael Shepard, 
Susan Youens, and Roger Vignoles.

Il Destino/Satirino/Furia - KAITLIN FOLEY, 
soprano, has been praised for her “crystalline 
vocals” and “beautiful singing.” Foley is a 
supremely versatile performer with a passionate 
ear for early and new music. She has sung 
with Haymarket Opera Company, Grant 

Park Chorus, Bella Voce, Schola Antiqua, Prometheus, and 
Chicago-based women’s trio Artemisia. She achieved her M.M. in 
voice performance from DePaul University and completed her 
undergraduate work in music education at the University of 
Missouri. Foley is a vocal artist in residence with the Rockefeller 
Chapel Choir, under the direction of James Kallembach, and is 
the director and founder of the Rockefeller Children’s Choir.  

Giunone - KIMBERLY MCCORD, soprano, is 
excited to be returning to Haymarket Opera 
after debuting as Purcell’s Dido. She has 
earned critical acclaim in Chicago with 
Chicago Folks Operetta (title roles/Leo Fall’s 
Madame Pompadour and The Rose of Stambul, 

the latter available on CD), the Handel Week Festival (title roles/
Semele and Rodelinda, and Cleopatra/Giulio Cesare this March), 
and Music of the Baroque. Kimberly has appeared at the Peninsula 
Music Festival under Maestro Yampolsky’s baton in Verdi’s 
Requiem, Barber’s Knoxville, Summer of 1915, and as Donna Anna 
in Mozart’s Don Giovanni. She recently appeared in Lyric Opera 
of Chicago’s Bel Canto, as the German diplomat. Highlights of 
her many European appearances include Medée in Lully’s Thesée 
on tour with William Christie, Dido with the Gabrieli Consort, 
and Créuse/Charpentier’s Medée at the Dartington Festival. She 
has recorded Bach’s Magnificat and Easter Oratorio with the 
Gabrieli Consort, Paul McCreesh conducting.  
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Calisto - CHELSEA MORRIS SHEPHARD, soprano, 
gave an “exquisite” NYC recital debut this 
past spring with New York Festival of Song, 
for which she was also praised for her 
“beautiful, lyric instrument” and “flawless 
legato” (Opera News). The 2015/16 season 

features debuts with Opera Grand Rapids (Amour/Orphée et 
Eurydice) and Great Lakes Baroque and return engagements with 
Madison Bach Musicians, Madison Opera (Beth/Little Women) 
and Haymarket Opera Company (title role/La Calisto). Other 
roles include Mozart’s Pamina, Susanna, and Despina, Lauretta/
Gianni Schicchi, Lisa/The Land of Smiles, Emily Webb/Our Town 
and Clorinda/La Cenerentola. Morris Shephard performed on 
stage at Lyric Opera of Chicago’s Ryan Opera Center Final 
Auditions (2015), won first place in the Handel Aria Competition 
(2014), The Schubert Club (2013) and National Opera 
Association (2011) competitions, and was a finalist in the Jensen 
Foundation Competition in NYC (2014). The Michigan native 
holds degrees from DePaul University and Rice University. 

La Natura/Pane - PATRICK MUEHLEISE, tenor, 
has quickly emerged as an acclaimed soloist 
throughout the country in both opera and 
concert repertoire. Patrick regularly collabo-
rates with Grammy-nominated Seraphic Fire 
and True Concord, as well as the nationally 

renowned Santa Fe Desert Chorale, with whom he performed at 
the 2015 National ACDA Convention. Other recent engagements 
include performances with Lyric Opera of Chicago, the Santa Fe 
Opera, and American Classical Orchestra in New York City. This 
season Patrick makes his solo debut with Chicago’s Music of the 
Baroque performing Monteverdi’s Vespers of 1610 under the 
direction of Jane Glover, Mendelssohn’s Elijah with Elmhurst 
Symphony, Bach’s Mass in B Minor in Dallas, and Reich’s 
The Desert Music with New World Symphony. Patrick has been 
nominated for a 2016 Grammy Award for Best Choral 
Performance with his collaboration on True Concord’s album 
Far in The Heavens: Choral Music of Stephen Paulus.

Silvano - CHRISTOPHER REMMEL, bass-baritone, 
is a versatile artist, performing repertoire 
from the Baroque to the 20th and 21st 
centuries. This season, he makes debuts with 
Haymarket Opera Company, Chicago Bach 
Ensemble, and Fourth Coast Ensemble. 

A San Diego native, Christopher has performed with opera 
companies all over the US. In 2014, Christopher made his debut 
as a principal artist with Chicago Opera Theater as The Man with 
the Mule in The Clever One. He covered the title role in Don 
Pasquale and performed the King of Egypt in Aida with Opera 
Santa Barbara (2013), was a member of the Apprentice Singer 
Program at the Santa Fe Opera (2011/12), and is an alumnus of 
the Wolf Trap Opera Studio (2010). Christopher holds degrees 
from UCLA and Roosevelt University. He is a recent graduate of 
the Professional Diploma in Opera Program with the Chicago 
College of Performing Arts and Chicago Opera Theater. 

Diana/Giove in Diana - ANGELA YOUNG 

SMUCKER, mezzo soprano, has earned praise 
for her “rich, secure mezzo-soprano” 
(Chicago Tribune) and her “powerful 
stage presence” (The Plain Dealer). Her 
performances in concert, stage, and chamber 

works have made her a highly versatile and sought-after artist. 
Highlights of the 2015/16 season include debuts as a featured 
soloist with Spire Chamber Ensemble in the Duruflé Requiem, 
the Fort Wayne Philharmonic’s Lord Nelson Mass (Haydn), and 
the San Diego Pro Arte Voices in Copland’s In the Beginning. 
Smucker makes return appearances with Haymarket Opera 
Company in Cavalli’s La Calisto; Newberry Consort’s presentation 
of the newly-edited Juan de Lienas Vespers; Bach Collegium San 
Diego in Handel’s Messiah and Monteverdi’s Vespers; Indianapolis 
Chamber Orchestra under the baton of new conductor Matthew 
Kraemer; and the Chicago Bach Ensemble led by Baroque specialist 
Rubén Dubrovsky. She holds degrees from Valparaiso University 
and the University of Minnesota. 

Giove - AARON WARDELL, baritone, has been 
praised for his attractive, versatile baritone 
and is a sought-after young performer both 
in Chicago and beyond. He was most 
recently seen as Yamadori in Madama 
Butterfly with the Castleton Festival under 

the baton of Lorin Maazel, and as Sam in Leonard Bernstein’s 
Trouble in Tahiti with Chicago Fringe Opera. He has appeared 
with Chamber Opera Chicago, Main Street Opera, Dayton 
Opera, Opera Tampa, Central City Opera, and internationally
at Teatro National de Sucre in numerous roles including Dancaïro 
(Carmen), Marcello (La Bohème), Junius (Rape of Lucretia), 
Marco (Gianni Schicchi), Don Pizarro (Fidelio) and the title role 
in Don Giovanni. Equally at home on the concert stage, he 
recently appeared with North Shore Chamber Arts Ensemble in 
J.S. Bach’s Das Neugeborne Kindelein and performed Schubert’s 
Mass in Ab with the Fox Valley Symphony Orchestra and Chorus. 
He has appeared as a soloist with Harper College, George 
Williams College (Music by the Lake), Downers Grove Choral 
Society, Niles Metropolitan Chorus, The Bach Ensemble of 
Naples, FL, and Cincinnati Baroque in such works as Handel’s 
Messiah, Bach’s St. John Passion, Brahms’ Requiem, Saint-Saëns 
Oratorio de Noël, Arvo Pärt’s Passio and Haydn’s Creation. Aaron 
holds a bachelor of music from Western Michigan University, a 
M.M. in vocal performance, and an artist diploma certificate in 
Opera from the University of Cincinnati College-Conservatory of 
Music. 
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Production

SARAH EDGAR, Stage Director, is a dancer, 
choreographer, and researcher specializing in 
eighteenth-century performance. She is the 
associate director of The New York Baroque 
Dance Company and choreographer/stage 
director at Haymarket Opera Company. 

Her 2013 directing debut with HOC, Telemann’s Pimpinone, was 
hailed by Newcity as one of the five best operas in Chicago. With 
The New York Baroque Dance Company, she has performed 
at Drottningholm Theater in Sweden, the International 
Händelfestspiele Göttingen, Danspace at St. Mark’s Theater, 
the Guggenheim Museum, and the Potsdam Sanssouci Music 
Festival. From 2006–12, she lived in Cologne, Germany and 
toured Europe as a freelance dancer, performing in Italy, Germany, 
Belgium, Switzerland, and France. She has taught master classes 
in baroque dance at numerous universities in the US and in 
Germany and has given several lectures at symposia for 
eighteenth-century performance. She was an adjunct professor in 
dance at Northwestern University in winter 2014, teaching 
baroque dance technique. She holds a BFA summa cum laude in 
dance performance from Ohio State University and an MA in 
Tanzwissenschaft from the Hochschule für Musik und Tanz Köln. 

MERIEM BAHRI, Costume Designer, is a self-
taught costume designer. After completing 
a PhD in science in France, she turned 
decisively to her great passion for costumes. 
She collaborates regularly with two groups 
specializing in baroque operas: as costume 

designer for Haymarket Opera Company and as assistant to the 
designer for the Boston Early Music Festival. Meriem has also 
brought her skills to dance and theater through the Laboratory 
School, the Beethoven Festival, Elements Contemporary Ballet, 
International Voices Project, and the Joffrey Academy of Dance. 
After five years in Chicago, she will be returning to France but 
will continue to design costumes for Haymarket Opera Company. 
An extended biography and details about her work can be found 
at meriembahri.com. 

ZULEYKA V. BENITEZ, Stage Designer, set 
designer, received her bachelor’s degree from 
Virginia Tech and MFA from Louisiana State 
University in Baton Rouge. Benitez taught 
drawing at Iowa State University and 
University of Missouri at St. Louis and has 

lectured extensively on narrative art. She has exhibited her 
drawings and paintings internationally and is included in 
numerous national and private collections. In addition to 
producing fine art, she works as a designer, decorative painter, 
and builder. Big Chicks and Tweet in Chicago and Relish in 
Evanston are a few of her projects accessible to the public. 

Ms. Benitez is responsible for creating Dapple, Sancho Panza’s 
donkey in HOC’s production of Don Quichotte auf der Hochzeit 
des Comacho, and her only regret is that he can’t be in every HOC 
production.

LINDSEY LYDDAN, Lighting Designer, is thrilled 
to be working with Haymarket Opera 
Company again. She is currently working on 
Hotel 666 with WildClaw Theatre Company, 
her thesis in lighting and scenic design at 
Northwestern University, as well as several 

other productions around town. She has worked all over the city 
including Steppenwolf, the Goodman, Lyric Opera of Chicago, 
Adventure Stage Chicago, the Cherub program at Northwestern 
University, the Royal George Theatre, and Profiles Theatre. She 
would love to thank her husband, Bill, for his support in all her 
endeavors. 

WIGS AND MAKEUP, PENNY LANE STUDIOS

(Wig and Makeup Artist) consists of Christine Conley, Coral 
Gable, and Samantha Umstead. They are honored to have been 
working with Haymarket since La descente d’Orphée aux enfers in 
2012. Other Haymarket shows include Dido and Aeneas, 
Pimpinone, Actéon & Le Jugement de Pan, Gli equivoci nel 
sembiante, Don Quichotte auf der Hochzeit des Comacho, and 
Amadigi di Gaula. Most recently they have designed wigs for 
Arcadia (Writers Theatre), Blood Wedding (Lookingglass 
Theatre), Mary Page Marlow (Steppenwolf Theatre). In addition 
to being a wig studio, Penny Lane is a full service hair salon in 
Logan Square. Visit pennylanechicago.com.

RUSSELL WAGNER, Master Carpenter, HOC 
master carpenter, prop craftsman, electrician, 
and heavy transport coordinator studied early 
music performance with Ben Bechtel at the 
College Conservatory of Music in Cincinnati. 
He is a frequent performer on the viola da 

gamba in Chicago’s early music community with Second City 
Musick, The Spirit of Gambo, and Haymarket Opera Company. 
Wagner is a leading repairer and adjuster of cellos in the US, 
working from his Evanston studio, Chicago Celloworks. He and 
his wife Paula have two wonderful children and one glorious 
granddaughter. Russell exemplifies the “can do” spirit of 
Haymarket Opera Company. He believes that tasks large and 
small can be done elegantly. 



Orchestra

VIOLIN I
Jeri-Lou Zike
concertmaster

VIOLIN II
Martin Davids

HARPSICHORD I
Paul Nicholson

HARPSICHORD II
Craig Trompeter

THEORBO
David Walker

Violinist MARTIN DAVIDS founded and directs the Callipygian 
Players. He is concertmaster of many ensembles and performs and 
records across the US. He earned the prestigious Performer 
Diploma in Baroque violin from Indiana University, where he 
studied with Stanley Ritchie. His solo recordings have been called 
“uniformly excellent” by Early Music America. In 2016, Davids 
published a volume of arrangements for two violins of J.S. Bach’s 
solo violin fugues. Called Bachfor2, it is the first arrangement of its 
kind. In addition, he is a third generation disciple of the YiZung 
Yue school of internal martial arts.

In addition to the modern cello, ANNA STEINHOFF specializes in 
baroque cello and viola da gamba. She is principal cellist of 
Baroque Band and a member of the viola da gamba trio the Second 
City Musick. Steinhoff is a founding member of Wayward Sisters, 
first prize winner in the 2011 Early Music America competition. 
The ensemble released its debut album of music by Matthew Locke 
on the Naxos label in 2014. Anna completed degrees in cello 
performance from the Oberlin Conservatory and Northwestern 
University and additionally had the pleasure of traveling to the 
Netherlands, where she studied baroque cello with Jaap ter Linden.

PAUL NICHOLSON is a distinguished organist, accompanist, and 
continuo player. He has held the post of principal organist and 
choirmaster at St. Peter and Paul Riverside, First Presbyterian 
River Forest, First Saint Paul’s Chicago, and is currently the 
director of music at Saint Clement Parish in Lincoln Park. He 
served on the staff of the Glen Ellyn Children’s Chorus and has 
been accompanist to the faculty of Roosevelt University, Lake 
Forest College, Concordia University, Columbia College, and 
DePaul University. Since 2008 Paul has accompanied the Grant 
Park Music Festival Chorus, under the direction of Christopher 
Bell. He has appeared both at the harpsichord and as a vocalist on 
Live from Studio One on WFMT and has also appeared as featured 
keyboard artist with the Grant Park Symphony and Chorus, 
William Ferris Chorale, Bella Voce, Newberry Consort, Apollo 
Chorus, and Baroque Band.

Lutenist and guitarist DAVID WALKER has performed extensively 
throughout the US, earning praise for his “surety of technique and 
expressive elegance,” as well as his “tremendous dexterity and 
careful control.” David has appeared in concerts with Chatham 
Baroque, Early Music New York, the Newberry Consort, Tempesta 
di Mare, the Wolf Trap Opera Company, and Glimmerglass 
Opera. He has appeared on NPR’s Harmonia, as well on live and 
prerecorded broadcasts for numerous NPR affiliates. David has 
served on faculty at the University of Louisville and Bellarmine 
University, where he directed classical guitar studies. He holds 
degrees from Indiana University and the University of Louisville 
and has studied lute and guitar with Patrick O’Brien, Nigel North, 
and Ronn McFarlane.
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CELLO
Anna Steinhoff

Artistic Director CRAIG TROMPETER has been 
a musical presence in Chicago for more than 
twenty years. As an acclaimed cellist and 
violist da gamba he has performed in concert 
and over the airwaves with Second City 
Musick, Music of the Baroque, the Chicago 

Symphony, Lyric Opera of Chicago, Chicago Opera Theater, the 
Cal Players, the Oberlin Consort of Viols, and Great Lakes Baroque. 
He has performed at the Metropolitan Museum of Art, the Art 
Institute of Chicago, the Glimmerglass Festival, the Brooklyn 
Academy of Music, and the Valletta International Baroque 
Festival in Malta. He has appeared as soloist at the Ravinia 
Festival, the annual conference of the American Bach Society, 
with the Chicago Symphony Orchestra, and with Music of the 
Baroque. Craig has recorded works of Mozart, Biber, Boismortier, 
Marais, Handel, Greene, Henry Eccles, and a potpourri of 
Elizabethan composers on the Harmonia Mundi, Cedille, and 
Centaur labels. As a modern cellist, he was a founding member of 
the Fry Street String Quartet. He premiered several chamber 
operas by MacArthur Fellow John Eaton, performing as actor, 
singer, and cellist. Most recently he served as Music Director for 
Francesca Caccini’s opera La liberazione di Ruggiero dall’isola 
d’Alcina at Utah State University. He has taught master classes at 
his alma mater, the Cleveland Institute of Music, Grinnell 
College, and the Chicago Musical College. In 2003 he founded 
the Feldenkrais® Center of Chicago where he teaches Awareness 
Through Movement® and Functional Integration®. He has given 
Feldenkrais workshops throughout the nation in universities, 
music conservatories, and dance studios. 

JERI-LOU ZIKE, concertmaster, is a versatile, 
energetic musician who enjoys a variety of 
artistic activities in symphonic, baroque, and 
chamber music. She is principal and found-
ing member of the Metropolis Symphony 
Orchestra and principal second violin of the 

Chicago Opera Theater. She is also a member of the Chicago 
Philharmonic, the Joffrey Ballet orchestra, and the Ravinia 
Festival Orchestra. Other musical credits include principal of 
Baroque Band, soloist with the Chicago Baroque Ensemble, 
concertmaster of the University of Chicago Rockefeller Chapel 
concerts, as well as performances with His Majestie’s Clerkes, 
Kansas City Music Consort, and Music of the Baroque. She is also 
a well-regarded contractor of musicians, providing orchestras for 
the Apollo Chorus, Chicago Chorale, the Cathedral Singers, and 
Rockefeller Chapel Choir, among others. Jeri-Lou has recorded 
with GIA, Centaur, and Cedille Records. To balance the intensity 
of music making, Jeri-Lou loves to swim, bike and run and is a 
five-time Ironman. 
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James Brown 
Hank Browne 
William Buchman 
Roland Buck 
Cynthia Cheski 
Mary A. Claps and Maureen Claps 
Nan and Richard Conser 
Sonia V. Csaszar 
David Lee Csicsko 
Ann Davis 
Dan De Lorenzo 
Anna Dennis and Karen Wiebe 
Wendy and Dan Dermer 
Lisa Dimberg 
Darlene Drew 
Kenneth East 
Holly Eckert-Lewis 
Jacqueline Egger 
Laura Emerick 
Lou Ann Erikson 
Michael Firman and Marilyn Schweitzer 
Karen Fishman and Anne Ladky 
Marguerite and Richard Franklin 
Janet Franz and Bill Swislow 
Robert and Jeanne Galatzer-Levy 
James K. Genden and Alma Koppedraijer 
Dedre Gentner 
Bill and Ethel Gofen 
Patricia Gollhardt Jones and Neil Gollhardt 
Karen Granda and John Mrowiec 
Gary Grenholm 
Ted Habiger 
Joseph Hanc 
Ted and Debra Hatmaker 
Robert S. Hauser 
Sally Heuer 
Susan Hyatt 
Karen Jared
Jill Kaeding and James Gailloreto

Neil King 
Lisette Kielson and Timothy Lord 
Kathryn Kniffen and David E. Downen
Linda Kroning 
Alma and Ray Kuby 
Elizabeth Lambros 
Sue Lannin and Albert Ettinger 
Barbara and Michael Leopold 
Scott Mason 
Chris Mayer 
Lucia Marchi and Robert Kendrick 
Jane B. Meranus 
Donna Milanovich 
Mark Miller and Anita Weinberg 
Sarah Miller 
Charles Minderhout 
David Morris 
Dave Moss 
Gladys M. Nutt and James T. Nutt 
Allison Nyquist 
Joan Panepinto
Sara Pearsey 
John Percy 
Larry Pinto and Maria Udo 
Oren Riggs 
Justin Roberts 
Sylvie Romanowski 
Jesse Rosenberg and Alessandra Visconti 
Barbara and Thomas Rosenwein 
Joan and Frank Safford 
Mary Ann Savard 
David Schrader 
Dean and Carol Schroeder 
Jody Schuster 
William and Lorian Schwaber 
Larry and Marge Sondler 
Dennis Spearman 
Joan and Charles Staples 
Anna Steinhoff and Justin Roberts 
Lindsay and Michael Strand 
David Strom 
Kathy and Jim Sullivan 
Bruce Tammen and Esther Menn 
Edna and Larry Ter Molen 
Cheryl and Fred Thompson 
Brian and Erin Trompeter 
Mark and Michele Trompeter 
Russell H. and Marlene B. Tuttle 
Sylvia Vatuk 
Russell and Paula Wagner 
Babs Waldman and Avi Shaked 
Catherine Weingart-Ryan 
Thomas Whalen 
Howard White 
Hilda Williams 
Iris Witkowsky 
Steven and Toni Wolf 
Jaquelyn and Robert Zevin 
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L’isola Disabitata
Franz Josef Haydn, libretto by Pietro Metastasio

September 17 and 18, 2016

Ariane et Bacchus
Marin Marais, libretto by Saint-Jean  

Spring 2017

Agar et Ismaele Esiliati 
Alessandro Scarlatti 

Lenten Oratorio, Easter Season 2017

Summer Opera Course
June 2017

The “familiar blend of impeccable singing and imaginative staging” (Chicago Classical Review) and “finely played, carefully 
sung, lovingly detailed period performance” (New York Times) are “worth waiting for” (John von Rhein, Chicago Tribune).

Visit us at haymarketopera.org to sign up for our email list, get updates, read reviews, learn more about upcoming events, 
and discover how you can support our work in bringing you performances of 17th- and 18th-century 

operas and oratorios with world-class musicians using period instruments and historical staging conventions. 

www.haymarketopera.org

Fall 2016 and Spring 2017
A sixth season of musical gems!
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